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ERYNN MARSHALL
Old-Time Week Coordinator Erynn Marshall is a fiddler well-
known nationally and beyond for her traditional music. She 
learned the nuances of old-time fiddling from visiting 80-95 
year-old southern fiddlers. Her fieldwork culminated in the 
book, Music in the Air Somewhere about West Virginia fiddle 
and song traditions (WVU Press). Erynn performs at festivals 
and music camps around the globe and often tours with her 

husband, songwriter and multi-instrumentalist Carl Jones. Her tunes are becoming com-
mon repertoire in fiddle circles and she is also a sought-after teacher. Erynn was the first 
woman to win First Place Fiddle at Clifftop, the Appalachian Stringband Festival, and 
has recorded eight albums and appeared in four films. She tours constantly throughout 
the US, Canada, Europe, Australia and China.  www.dittyville.com

EDDIE BOND
Eddie was born in Galax, VA and learned his musical skills from 
friends and family. He began on the guitar and was playing banjo 
and fiddle by age 12. He tries to stay true to the sound he grew up 
with while putting his own stamp on it. As others took the time to 
teach him, he in turn loves to pass it on. “It’s all about community,” 
you’ll often hear him say. Eddie has been the fiddler for the New 

Ballards Branch Bogtrotters since 2001, the ten-time first-place winners at the Old Fid-
dlers Convention in Galax. He has won first place at local fiddlers conventions and has 
been named the Best All Around Performer at Galax twice. On most Thursday nights 
one can find Eddie at the local jam in the Old Theater in his hometown of Fries, VA, a 
cotton mill town that was the home and or work place to many early recording artists 
such as Henry Whitter, Kelly Harrell, and Pop Stoneman. While Eddie is known best 
for his fiddling, he still loves to play guitar, and has also won first place ribbons for both 
banjo and autoharp. He also enjoys singing the old ballads and telling stories of the old 
folks from whom he learned.

JARED BOYD
Jared grew up in the small community of Laurel Fork in Carroll 
County, VA and spent the first decade of his life surrounded by old-
time music on both sides of his family. His first banjo teacher was 
Ray Chatfield of the Junior Appalachian Musicians ( JAM) program. 
He also learned from his grandfather Jimmy Boyd, co-founder of 
the Franklin County old-time dance band, The Dry Hill Draggers. 

His playing has also been influenced by clawhammer players such as Kyle Creed, Adam 
Hurt and fiddler Eddie Bond. He has played in several old-time bands including the 
Slate Mountain Ramblers, the Crooked Road Ramblers, the Dry Hill Draggers, and 
the New Ballard’s Branch Bogtrotters.

SHEILA KAY ADAMS
(see bio in Traditional Song Week, page 5)

PHIL JAMISON
Phil Jamison is nationally known as a dance caller, old-time 
musician, flatfoot dancer, and scholar of traditional Appalachian 
dance. He was Coordinator of Old-Time Week for 25 years. 
Phil has called dances, performed, and taught at music festivals 
and dance events throughout the U.S. and overseas since the 
early 1970s, including close to forty years as a member of the 
Green Grass Cloggers. His flatfoot dancing was featured in the 
film, Songcatcher, for which he also served as Traditional Dance 

consultant. Over the last thirty years, Jamison has done extensive research in the area 
of Appalachian dance, and his book Hoedowns, Reels, and Frolics: Roots and Branches of 
Southern Appalachian Dance (University of Illinois Press, 2015) tells the story behind 
the square dances, step dances, reels, and other forms of dance practiced in southern 
Appalachia. A 2017 inductee to the Blue Ridge Music Hall of Fame, Phil teaches Ap-
palachian music and dance at Warren Wilson College.  www.philjamison.com

ALICE GERRARD
Grammy-nominated singer/songwriter/musician Alice Gerrard 
is a celebrated pioneer and a legend in her own time. Known 
for her ground-breaking collaboration with Appalachian singer 
Hazel Dickens in the 1960’s and 70s, this duo produced four 
classic LPs and was a major influence and inspiration for scores 
of young women singers. She has recorded over twenty albums, 

been featured in two documentary films and founded the Old-Time Herald magazine. 
Her honors include a Virginia Arts Commission Award, the North Carolina Folklore 
Society Tommy Jarrell Award, and the Swannanoa Gathering’s Master Music Maker 
Award for lifetime achievement in 2015.

JOHN HARROD
John Harrod has been documenting, playing, and teaching Ken-
tucky music for 45 years. He has produced field recordings that are 
available from Rounder Records and the Field Recorders’ Collec-
tive, and taught fiddle at the Cowan Creek Mountain Music School, 
the American Festival of Fiddle Tunes, Augusta Heritage Center, 
Centre College, and Berea College. He performs with Kentucky 

Wild Horse, a band that brings together many strands of Kentucky music including 
old-time songs, fiddle tunes, bluegrass, original songs, and hillbilly swing.

CAROL ELIZABETH JONES
Carol Elizabeth Jones has made her mark as a singer of traditional 
mountain music, guitar player, and writer of new songs in the tradi-
tional style. She has many albums to her credit including those with 
Jones & Leva, Laurel Bliss, the Wildcats, and Wandering Ramblers. 
Rounder Records featured Carol Elizabeth on several anthologies 
including the bestselling O Sister – Women In Bluegrass collection. 

 Our oldest program, Old-Time Music & Dance Week at the Swannanoa Gathering features fabulous jams, great food, a beautiful location and the 
best old-time musical line-up in the country! Old-time harmonica is back this year too. The week explores the rich music, dance, and singing traditions of the 
southern Appalachian region through a wide variety of classes taught by an experienced and supportive staff. The many diverse offerings enable students to 
explore new areas; fiddlers sing, singers dance, and dancers learn to play instruments. Students enroll in as many as three regular classes during the week, and 
each afternoon a variety of short workshop topics are offered during the Potluck Sessions. The daily Communal Gathering features master musicians, singers, 
and dancers from across the Appalachian region. Evening activities include jam sessions, singing, square dances, clogging, concerts, the Old-Time Social open 
mic and the popular Late-Night Honky-Tonk Dance! To accommodate families, we offer the Teen Gathering, a class specifically for teenagers, Young Old-Time, 
an evening jam for young players, and a Children’s Program for ages 6-12 with kids’ activities scheduled during all the daytime class sessions. Space, however, is 
limited. Evening childcare for ages 3-12 is provided at no additional cost.
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She was a member of the Hopeful Gospel Quartet with Garrison Keillor and Robin & 
Linda Williams on A Prairie Home Companion, toured Africa and Southeast Asia as a 
cultural ambassador for the U.S. Information Agency and has performed and taught at 
festivals throughout North America. Originally from Berea, KY, Carol Elizabeth now 
lives in Lexington, VA. Bluegrass Breakdown says “…Carol Elizabeth has one of the most 
haunting and honest voices in acoustic music.”

ELLIE GRACE
Ellie was born into a deep musical tradition and began her 
life-long love affair with Appalachian clogging at the ripe old 
age of five. She has spent her life performing professionally as a 
singer, multi-instrumentalist, songwriter, and dancer, first as a 
member of her family band and now as an independent artist. 
She has toured internationally with her sister duo (Leela & Ellie 

Grace), the Dirk Powell Band, the all-female old-time trio, Blue Eyed Girl, and several 
percussive dance companies. Ellie has devoted her life to making the art forms that she 
loves truly accessible to others. In addition to her time on faculty at Smith College and 
Mount Holyoke College, Ellie has directed schools of folk music and dance in Missouri 
and North Carolina and been a master teacher at camps and festivals across the continent 
for over twenty years. In the culmination a lifetime of performing and teaching, Ellie 
received an MFA in Dance Performance and Choreography from Smith College in 
May of 2015. In 2017, Ellie released Walk It With You, a highly-anticipated recording 
with Asheville collaborator Brian Claflin.  www.elliegracearts.com

KIRK SUTPHIN
Kirk Sutphin grew up in Walkertown, NC, heavily exposed to 
traditional music of the region from the Round Peak fiddle styles 
of Surry County to the banjo picking of Charlie Poole. Through-
out his life, Kirk has made an effort to visit with countless older 
musicians of the area and has learned tunes from many musicians 
born around the turn of the 20th century. Kirk is an exceptional 
fiddler whose sound is often compared to that of Tommy Jarrell. 

He is also an excellent banjo player in both clawhammer and fingerpicking styles. Kirk 
continues to be a proponent of western North Carolina mountain music through 
performances with numerous area musicians and his many traditional recordings.   
www.old97wrecords.com

JOHN HOLLANDSWORTH
John grew up listening to friends and relatives play, and he devel-
oped his own autoharp style incorporating both chromatic and 
diatonic techniques. John has led workshops at the Mountain 
Laurel Autoharp Gathering, the Willamette Valley Autoharp 
Gathering, Sore Fingers Summer School, Augusta, the John C. 
Campbell Folk School, and elsewhere. He has served as editor of 

the “Interaction Lesson” feature in Autoharp Quarterly magazine, and in 1991, he became 
the first champion of the prestigious Mountain Laurel Autoharp Gathering Competi-
tion. He has been named the “Best All-Around Performer” of the Galax Old Fiddlers’ 
Convention three times, the only autoharp player ever to win this recognition. In 2010, 
John was inducted into the Autoharp Hall of Fame.  www.blueridgeautoharps.com

BEN NELSON
Ben Nelson grew up in a family of old-time musicians in south-
western Virginia, tagging along to fiddlers conventions across the 
southern Appalachians. After he began playing old-time music as a 
teenager, Ben was awarded a Thomas J. Watson Fellowship to study 
the trans-Atlantic roots of the fiddle and banjo in Ireland and West 
Africa. A passionate educator now living in Asheville, Ben works 
as an elementary school science instructor and traditional music 

teacher. He shares his love of old-time music and dance with students at Warren Wilson 
College and young players in the Junior Appalachian Musicians ( JAM) program, and 
has also taught at the Augusta Heritage Center and the John C. Campbell Folk School.

CARL JONES
Carl Jones is an American songwriter and multi-instrumentalist. 
Born in Macon, GA, Carl presently lives in Galax, VA. He is widely 
respected for his instrumental talents and original songs about the 
joys and tribulations of day-to-day life in the South. Carl’s songs have 
been recorded by The Nashville Bluegrass Band, Kate Campbell, 
Rickie Simpkins with Tony Rice, and others. His song “Last Time 

on the Road” appears on the Grammy-award-winning album, Unleashed by the Nashville 
Bluegrass Band. In the 1980’s Carl played mandolin with Norman and Nancy Blake and 
James Bryan as part of the Rising Fawn String Ensemble. Today he plays concerts and 
tours with wife, fiddler Erynn Marshall and in 2017 toured Australia with the Galax 
Bogtrotters. Carl is known for his fine musicianship, sense of humor, songwriting, and 
charismatic teaching.  www.dittyville.com

BOB CARLIN
Bob Carlin may be the best-known clawhammer-style banjoist 
performing today. He has taken the distinctive southern banjo style 
to appreciative audiences all over the US, Canada, Europe, Austra-
lia and Japan. Carlin is a three-time winner of the Frets Magazine 
readers poll, and has produced four Rounder albums and several 
instruction manuals and videos for the banjo. Bob has been offering 

performances, lectures and workshops for almost fifty years. He had largely left the solo 
arena in the mid-1990s when he got an invitation to join the band of songwriter John 
Hartford, and for six years, he toured throughout the United States and Canada with 
Hartford, even accompanying John on a ten-day Japanese sojourn. Since Hartford’s  
death in 2001, Bob Carlin has returned to solo performing, teaching and appearances 
with other musicians.  www.bobcarlinmusic.com

TRICIA SPENCER
Tricia Spencer is a Kansas fiddler who grew up learning old-time 
music from her grandparents. She started fiddling at the age of 
three, grew up on her family farm, and spent many years at her 
grandpa’s gas station learning tunes knee-to-knee from him and 
other master fiddlers in her area. Tricia is a multi-instrumentalist 
highly sought-after as a performer, dance fiddler, and instructor. 
She currently travels across the country and the world with her 

grandpa’s fiddle, performing and teaching with her husband, fiddler and artist Howard 
Rains.  www.spencerandrains.com

HOWARD RAINS
Howard Rains is an artist and fiddler from Texas now living in 
Lawrence, Kansas whose two obsessions are painting and playing 
traditional American fiddle music. Howard plays rare old fiddle 
tunes learned from friends, family and old home recordings. The 
New York Times has called Howard “an authority on old Texas-style 
fiddling.” As much known for his painting as his fiddling, Howard 

has painted many of the great old-time musicians, both living and gone. Howard has 
re-introduced listeners to the pre-contest styles of Texas fiddling and performs, teaches, 
and makes art along with his wife, Tricia Spencer.  www.spencerandrains.com

KAREN CELIA HEIL
Karen is one of the finest guitarists in the old-time music scene 
today, laying down a driving foundation for the esteemed Bucking 
Mules. Cutting her teeth in California’s rich traditional music scene, 
she began making pilgrimages to southern fiddlers conventions, 
eventually finding herself in the living rooms of the region’s master 
musicians. Karen has spent countless hours playing dances, perform-

ing and jamming with some of the best players around. A fun, skilled and enthusiastic 
instructor of fiddle and guitar in the Bay Area, Karen has taught at some of the most 
highly regarded music camps and festivals in the U. S. and abroad including the Festival 
of American Fiddle Tunes, California’s Grass Valley Camp, the Berkeley Old Time Music 
Convention, the Austin String Band Festival, and Gainsborough Festival in the U.K.
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JOSEPH DECOSIMO
Joseph strives to inject new life into the older sounds and repertoires 
with his fiddling, banjo playing, and singing. As a younger player, he 
spent time with older fiddlers and banjo players in East TN, learning 
their music and stories. He has shared his music at festivals, camps, and 
venues throughout the country and abroad. His fiddling and banjo 
playing have won blue ribbons at the most prestigious fiddle contests 

in the South, and his band, the Bucking Mules, has won two blue ribbons at Clifftop. 
He also plays banjo and fiddle in the Blue Ridge Broadcasters and has served on the 
faculty of ETSU’s Bluegrass, Old Time, and Country Music Studies Program, teaching 
Appalachian Studies and old-time fiddle and banjo. A trained folklorist, he is completing 
a dissertation on old-time music.  www.josephdecosimomusic.virb.com

CLIFF HALE
Cliff grew up listening to all kinds of American roots music 
thanks to a sharing father who had a deep appreciation for the 
same and a great music collection. He was coaxed to join in with 
the family quartet as a child and has been singing ever since. 
Originally from WV, Cliff is proud to call the Old North State 
home for the past 16 years. He’s sung with the Piedmont Melody 

Makers, Longleaf Pine Nuts, Wayworn Travelers, Rye Mountain Boys and starred as 
Hank Williams in the Cape Fear Regional Theatre production of Lost Highway.

RON PEN
Ron is a performer and scholar of the music of the Appalachian 
region. A founding member of the Appalachian Association of 
Sacred Harp Singers, with whom he performed on NPR’s A Prairie 
Home Companion, Ron is now Professor and Director Emeritus of 
the John Jacob Niles Center for American Music at the University 

of Kentucky. He is the author of I Wonder As I Wander, a biography of folk icon John 
Jacob Niles. Ron began fiddling thirty years ago in Rockbridge County, VA and has 
since participated in various workshops and festivals across the region including Hind-
man Settlement School’s Folk Week, Augusta’s Old-Time and Singing weeks, Berea’s 
Christmas Dance School, and many times at Swannanoa. He has also performed music 
across the globe with the Red State Ramblers and recently shared shape note singing 
with Sufi chant in Lancashire, England.

DON PEDI
A spectacular mountain dulcimer player who can match the fiddle 
note-for-note on tunes, Don has been collecting, preserving and 
performing Appalachian music for more than four decades. He has 
spent most of his life working, playing music and living alongside 
old-time musicians in North Carolina, Kentucky, Tennessee, and 

Virginia, and he has developed a playing style that translates the older style fiddle and 
banjo tunes, ballads, and songs to the dulcimer, while maintaining traditional rhythms 
and stylistic sensibilities. He’s performed at many festivals across the country, including 
the Smithsonian Folklife Festival in Washington, DC, and he played music and appeared 
in the film, Songcatcher.  www.donpedi.com

TRAVIS STUART
Travis Stuart began playing the banjo as a teen in Haywood County, 
NC. A respected multi-instrumentalist known for his rich style and 
accompaniment, Travis has toured throughout the US and several 
foreign countries with the Stuart Brothers and as a sideman with other 
bluegrass and old-time bands. He learned from old-time masters like 
the Smathers family, Oscar “Red” Wilson, Snuffy Jenkins, Byard Ray, 

and Tommy Hunter. Travis currently teaches in the old-time music program at ETSU 
and has led the Haywood County JAM for many years. He appears on a number of 
recordings and is especially known for his banjo-fiddle duets with his late brother 
Trevor. Travis lives in the woods of Haywood County with his family, his dog and cat, 
and loves many styles of music. 

PAUL KOVAC
Paul Kovac started picking and singing as a teenager, and his skills 
in old-time, bluegrass & fiddle music have landed him on stage with 
Bill Monroe, Hazel Dickens, Roy Clark, and Hank Thompson. 
Paul’s also backed up fiddlers Chubby Wise, Art Stamper, Kenny 
Baker & Vassar Clements. Being mostly self-taught, teaching and 
sharing music has always been important to him. Paul has been 

on staff at numerous music and dance camps, he’s created a guitar instruction DVD, 
and coordinated the Bluegrass Week at Augusta Heritage Center from 1996-2007.   
www.paulkovac.com

LIGHTNIN’ WELLS
Mike “Lightnin’” Wells was raised in eastern NC and his love for 
old-time and traditional music began nearly 50 years ago. He has 
worked extensively with traditional artists such as Big Boy Henry, 
Algia Mae Hinton and John Dee Holeman, and is recognized as 
one of the finest practitioners of traditional blues both in the U.S. 

and abroad. His latest CD release O, Lightnin’ Where Art Thou on the German Blind 
Lemon label has gotten rave reviews in Living Blues magazine and features his wide 
range of musical stylings from Piedmont and Delta blues to mountain and hillbilly 
tunes as well as songs from the American songbag. Lightnin’ is also one of the finest 
ukulele players in North Carolina and he’ll be sharing his skills and expertise on this 
small but mighty instrument this year.  www.lightninwells.com

IRA BERNSTEIN
Born and raised in the suburbs of New York City, Ira Bernstein began 
dancing traditional Appalachian clogging and flatfooting as a college 
student. He’s danced with highly influential, professional companies 
the Fiddle Puppets, and the American Tap Dance Orchestra and 
performed in concerts and at festivals all across the U.S., Canada, and 
16 other countries. Ira has shared the stage with many of the world’s 

greatest tap and step dancers, including Gregory Hines, Savion Glover, Honi Coles, 
Jimmy Slyde, and Chuck Green, and has appeared numerous times on television and 
in theatrical productions. He was also one of the artistic creators and featured soloists 
in Mountain Legacy, and director of the Ten Toe Percussion Ensemble. Ira has won 
first place in the Mount Airy Fiddler’s Convention old-time flatfooting competition 
numerous times.  www.tentoepercussion.com

KEVIN KEHRBERG
As a bassist in both jazz and traditional music, Kevin Kehrberg has 
toured nationally and internationally, including Canada, Japan, and 
U.S. State Department tours of Kyrgyzstan and Ecuador. He has 
performed with Howard Alden, Slide Hampton, Roger Humphries, 
the late Jean Ritchie and Art Stamper, among others, and is a sought-

after sideman and session artist. He has taught at many workshops and clinics, including 
the Swannanoa Gathering and the Cowan Creek Mountain Music School. Kevin also 
actively records and performs as a backup guitarist for old-time fiddlers. He holds a 
Ph.D in musicology and is a member of the music faculty at Warren Wilson College.

LUKE RICHARDSON
With an intuitive ability to match the fiddle, both on banjo and har-
monica, Luke’s music rolls with the arresting and subtle beauty of the 
hills around his family’s farm in Lawrenceburg, TN. A practitioner 
of multiple styles of old-time banjo, Luke explores the instrument 
in a strikingly creative way that has earned him two Old-Time Banjo 

National Championships. A cosmopolitan musician who has been a key feature of old-
time scenes from Brooklyn to the UK, Luke is an in-demand performer and teacher.

MELISSA HYMAN
(see bio in Traditional Song Week, page 6)
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ROGER COOPER
Raised in Lewis County, KY along the Ohio River, Roger Cooper is one 
of the last to learn from many great players of a ‘golden age’ of Kentucky 
fiddling. Roger learned mostly from close friend and renowned fiddler 
Buddy Thomas, and the two visited numerous old musicians in eastern 
KY, southern OH and southwest WV. Roger was also influenced by Bob 

Prater, Jimmy Wheeler, George Hawkins, Doc Roberts, Kenny Baker, Howdy Forester, 
and others. He believes that it’s integral to let your original style come out in your 
fiddling. He made two seminal Rounder recordings: Going Back to Old Kentucky and 
Essence of Old Kentucky and has passed on his knowledge through the KY Arts Council’s 
Folk Arts Apprenticeship program and at the Cowan Creek Mountain Music School.

NEW SOUTHERN RAMBLERS
The New Southern Ramblers are a dynamic old-time 
Appalachian stringband from the mountains of western 
North Carolina. For over twenty years, they accompa-
nied legendary Tennessee fiddler Ralph Blizard, our first 
Master Music Maker, at concerts, festivals, and workshops 

throughout United States. The band consists of John Herrmann (fiddle), Gordy Hin-
ners (banjo), Phil Jamison (guitar), and Meredith McIntosh (bass). It’s fitting to feature 
the New Southern Ramblers this year, the100th anniversary of Ralph Blizard’s birth.

THOMAS MAUPIN
Thomas Maupin describes himself as a “self-taught buckdancer with a 
flatfoot style.” He has won first place in the senior flatfooting competi-
tion at the Appalachian String Band Festival at Clifftop, WV, as well as 
the Silver Stars talent contest at the Ryman Auditorium in Nashville. 

A recipient of a Tennessee Folklife Heritage Award, Thomas was featured in a recent 
documentary film, Let Your Feet Do the Talkin’ and in 2013, he was inducted into 
the American Clogging Hall of Fame. Joining him is his grandson, Daniel Rothwell, 
who plays banjo, sings, and tells stories. The two have been performing together since 
Rothwell was small, and they have appeared at the Grand Ole Opry, the Museum of 
Appalachia’s Fall Homecoming, Uncle Dave Macon Days, the Berkeley Old Time 
Music Convention, and the National Folk Festival. In 2017, Thomas received the 
NEA’s National Heritage Fellowship, this country’s highest award for traditional artists.

GEORGE GIBSON
George Gibson was born at Bath, in Knott County, Kentucky, where he 
learned to play and sing songs, in the old tunings, from his father and 
neighbors. As far as he knows, he is the last person still playing the old 
Burgeys Creek banjo music. The University Press of Illinois is scheduled 

to publish a book tentatively titled Banjo Roots and Branches in which George has an 
essay regarding the African roots of the banjo in Kentucky. He has recently become a 
resident of nearby Hendersonville NC.

LEE SEXTON
Lee Sexton was born in 1928 in Linefork, Kentucky. He and his wife 
Opal still live in Linefork about a hundred yards from his homeplace. 
He started playing banjo as soon as he was old enough to hold the 
instrument, and quit school after the eighth grade in order to earn 

his own way, first playing music and then working in the coal mines. His playing was 
featured in the square dance scene in Coal Miner’s Daughter. “Lee Sexton is one of the 
finest traditional old-time banjo players in the country.”– David Holt.



 In keeping with the tradition and nature of Appalachian music, learning by ear is encouraged. Some instructors may provide tablature and other 
handouts as memory aids. Hand-held audio (not video) recorders are highly recommended for all instrumental and singing classes. Unless otherwise 
indicated, all classes have a limit of 15. Fiddle classes are offered at four different levels: 0 – Beginner; I – Advanced-Beginner; II – Intermediate; III – Advanced 
(see definitions on pg. 1). Please consider your skill level carefully when registering for classes.
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OLD-TIME FIDDLE 0 (Erynn Marshall)
This class is for the student with zero prior experience on the fiddle. We 
will start by learning the essentials: how to hold the instrument and bow, 
find the notes, basic bowing and how to play your first, easy old-time tunes 
(and they’ll be good ones). We’ll have a total blast in this relaxed and fun 
class. No prep required; just make sure you have a working instrument to 
play. I recommend you bring an adjustable shoulder rest, rosin and most 
importantly a recording device. You can do this! Questions? Email me: 
erynnmarshall@gmail.com. 

OLD-TIME FIDDLE I A (Karen Celia Heil)
This class is for those with some experience playing fiddle, but still consider 
themselves beginners. Bring that tunable functioning fiddle & bow and 
whatever other gear you use such as a shoulder rest, tuner, and your open 
ears! A recording device is recommended as well. We’ll learn fun and acces-
sible jam-able tunes together, phrase by phrase, learning by ear. Within that 
structure we will give lots of attention to building-block bowing patterns, 
which create the ‘sound’ of old-time fiddling as well as its infectious rhythm. 
We’ll cover ergonomics & relaxation, tone, how to practice, drones/double 
stops, listening and jamming skills and more. My goal is that you go home 
with inspiration, enthusiasm, lots of stuff to work on and that we have fun!

OLD-TIME FIDDLE I B (Travis Stuart)
This beginning fiddle class will cover basic southern old-time fiddling tech-
niques such as bowing, left-hand fingering and ways to bring your fiddling 
to the next level. Basic music theory and ear training with a strong focus 
on rhythm will be used throughout the class as well as tips for practicing. 
We’ll learn a few common tunes in standard tuning and we might even try 
cross-tuning for some easy tunes too.

OLD-TIME FIDDLE II A (Eddie Bond)
We’ll concentrate on some old-time “chestnuts.” We’ll learn tunes phrase by 
phrase and recording devices are encouraged. A CD of the tunes played fast 
and slow will be provided. If you know these tunes but don’t really like your 
version of them or want to improve on your version of them, then this class 
is for you. We will try to cover at least two tunes a day, enjoy each others 
company and most of all, have fun!

OLD-TIME FIDDLE II B (Howard Rains)
Before contest-style and swing fiddling, there was an older style more akin to 
Appalachian fiddling in Howard’s home state of Texas. Some of these tunes 
are straight ahead breakdowns, others unique, quirky, simple and beautiful 
gems. We will talk about who this older style comes from and how it traveled 





across the south and got to Texas. All music will be carefully broken down 
and learned by ear, so a recording device is important. Expect to have a lot 
of fun learning these great, old tunes!

OLD-TIME FIDDLE II C ( John Harrod)
The best fiddlers can make a simple tune sound good. This is partly a matter 
of feel and partly a matter of technique and how the tune is arranged. This 
intermediate class will focus on Kentucky tunes that are relatively easy and 
accessible and at the same time fun to play. We will pay particular attention 
to bowing and how to adapt to different kinds of tunes and feelings and how 
to use some basic elements to develop your own style.

OLD-TIME FIDDLE II D ( Joseph Decosimo)
This class is for intermediate fiddlers eager to become more confident bowers, 
listeners, and learners. Drawing from the repertoires and styles of western 
NC and east TN, we will explore some delightful tunes and tunings (AEAE, 
GDAD, AEAC#) with an eye (and ear) towards how we use the bow to create 
the right kind of rhythm and feel for southern old-time music. We’ll discuss 
learning strategies and resources and work on understanding what makes 
certain performances captivating. At the heart of our workshop is the bigger 
question: How we can make the best music possible by ourselves, in jams, and 
for dancers? To get the most out of the week, folks should have some tunes 
under their belt, be willing to listen closely and learn by ear, and be able to 
play in multiple keys (G, C, D, and A). Recording devices are encouraged.

OLD-TIME FIDDLE III A ( Joseph Decosimo)
This advanced fiddle class will delve into some elements of style that make 
old-time fiddling powerful and moving, including old-school ornamentation, 
bowing nuance, shadings of intonation, and rhythmic play. We’ll focus on 
capturing the feel of the music and having some fun, discussing how we listen 
and bring old recordings to life in our own playing. We’ll also consider how 
to make the best music possible by ourselves, in jams, and for dancers. We’ll 
explore tsome of western NC’s compelling fiddlers and captivating repertoire, 
tapping into music from J.D. Harris, Marcus Martin, Manco Sneed, Bill 
Hensley, and Osey Helton. We’ll work in a range of tunings (GDAE, AEAE, 
AEAC#, DDAD). Participants will leave with an appreciation for the region’s 
diverse, beautiful sounds, strategies and ideas for learning on their own, and 
a nuanced feel for a handful of tunes from the region. To get the most out 
of the week, folks should have solid fiddle skills, be comfortable learning by 
ear, and be able to play in multiple keys. Recording devices are encouraged.

OLD-TIME FIDDLE III B ( John Harrod)
Kentucky fiddling was not just one style but many regional styles with 
different histories, repertoires, tune types, and phrasing tendencies. While 
our ultimate goal is always to evolve our own style of playing, it’s helpful 
to listen closely to the full range of feeling that was represented in these lo-
cal traditions. In this class we will take a tour of the Commonwealth, get 
acquainted with some interesting characters, some not so well-known, and 
learn tunes that exemplify these regional styles. The main requirement will 
be open-mindedness, flexibility, and willingness to try new things as we 
expand the language in search of the dialects.

OLD-TIME FIDDLE III C (Tricia Spencer)
We’ll learn fiddle tunes from Tricia’s repertoire, learned from her grandpa 
and other master fiddlers from the midwest, including tunes from TX, MO, 
and OK. Tricia will also unlock the mysteries of seconding on the fiddle which 
allows a fiddler to focus on bowing, intonation, and learn tunes more quickly 
through the use of chord shapes. All tunes and techniques will be learned by 
ear, so be sure to bring a recording device, paper and pen if you want to take 
notes, and expect to have a lot of fun.

OLD-TIME FIDDLE III D (Kirk Sutphin)
Kirk spent years learning directly from legendary fiddlers like Tommy Jarrell 
and Fred Cockerham. He also mastered the playing styles of H.O. Jenkins, 
Charlie Higgins, Emmett Lundy, Henry Reed and others. In this class you 
will learn Round Peak and Piedmont tunes and focus on Tommy Jarrell’s 
down-bow style of bowing. Tunes will be taught by ear quickly in the old, 

traditional way with no music given out. Questions are encouraged and feel 
free to ask Kirk for suggestions on how to play the best loved Round Peak 
tunes better. Bring a recording device.

FIDDLE & BANJO DUETS (Eddie Bond & Jared Boyd)
We’ll learn at least or two tunes a day, trying to show how the banjo and 
fiddle are linked together to create the old-time sound. This is a good class 
for folks who have spent a lot of time playing alone, and would like to expand 
their experience. Tunes will be taught phrase by phrase on both instruments 
and we’ll pair up for banjo and fiddle duets. We’ll start the day with a short 
jam/warm-up session and focus on good hard-driving dance tunes. Recording 
devices are encouraged. (Class limit: 13 fiddles, 13 banjos)

Bjo

OLD-TIME BANJO I (Sheila Kay Adams)
In this class for the total beginner, we’ll build a solid foundation of clawham-
mer banjo technique layer by layer: driving rhythm, ringing tone, learning 
melodies by ear, and listening to other musicians. Our main focus will not 
be on learning repertoire, but we’ll learn one or two common old-time tunes 
that we can play together by the end of the week. Most important, we’ll cre-
ate a warm and welcoming musical community that offers an encouraging 
environment for learning! A recording device, an electronic tuner, and an 
open mind are all useful tools to bring to this class.

OLD-TIME BANJO II A (Phil Jamison)
For advanced-beginner/intermediate clawhammer banjo players, we will 
learn some new tunes, and explore ways to add more drive and presence to 
your playing through the intentional use of subtle changes in rhythm. We 
will also learn how to use chords, in several different tunings, to accompany 
fiddle tunes or songs that you have never heard before. The use of a recording 
device is highly recommended, as all tunes will be taught by ear.

OLD-TIME BANJO II B ( Jared Boyd)
This class will learn tunes from the mountains of southwest VA and northwest 
NC, using several different techniques including hammer-ons, pull-offs, 
slides, drop-thumb, and the “Galax-lick.” We’ll stick to standard open-G 
and double-C relative tunings, but bring a capo as well. We’ll be playing in 
the keys of G, C, A, and D.

OLD-TIME BANJO II C (Luke Richardson)
As a banjo player it is important to be supportive and versatile. This inter-
mediate clawhammer/two-finger style class will gallop and meander through 
the complexities of two different old-time banjo players: VA’s Wade Ward 
and TN’s Omer Forster. Each class will explore the means and motivation 
for their sound through listening and discussion and tunes that showcase 
each style. For intermediate players who wish to add more focus, efficiency, 
and versatility to their playing. Recording devices are much encouraged.

OLD-TIME BANJO II D (Ben Nelson)
This class is for players who can comfortably keep a consistent clawhammer 
rhythm. We’ll break down a few complexities of playing by ear, including 
responding to rhythmic variation, approaching chord changes and unfamiliar 
melodies, and using space within the ‘bump-ditty.’ Specific tunes will serve 
as foundations for building our technique and musicality, but the class will 
not focus on repertoire. Come prepared to participate in a warm, welcoming, 
and open-minded musical community that welcomes playing in tune: please 
bring an electronic tuner.

OLD-TIME BANJO III A (Travis Stuart)
This class will explore alternative tunings used in solo banjo playing from 
some of the late banjo masters of the Appalachians. Using clawhammer, 
up-picking , two- and three-finger styles, the class will cover playing with a 
fiddler, regional Appalachian styles, chord structures for playing waltzes, 
and accompaniment for songs. The class will also cover jam sessions, general 
tips for getting good tone, and some basic music theory for exploring the 
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banjo neck. Participants will find expression in the music with a focus on 
listening, tune variations and maintaining rhythmic integrity rather than 
focusing on speed and technical display.

OLD-TIME BANJO III B (Bob Carlin)
This class explores and celebrates the richness and diversity of old-time 
clawhammer banjo. Each day we’ll learn tunes of a different region from a 
particular stylist. Day 1 will highlight Lee Hammonds and Oscar Wright 
of WV. Day 2 will cover the playing of Wade Ward from the mountains 
of VA. African-American clawhammer from the Thompson Family of the 
Triangle area of Piedmont NC will be covered on Day 3 and “Round Peak” 
stylist Kyle Creed on Day 4. Finally, we’ll investigate Bob’s own playing 
and learn arrangements from his recording and performing of new tunes 
in the old-time style.

OLD-TIME BANJO III C (Kirk Sutphin)
This class will cover many Round Peak tunes, “clawhammer” style, as well 
as many two- and three-finger picking styles that Kirk learned directly from 
some of his heroes. The class will also focus on matching the notes that the 
fiddle plays on banjo, along with left-hand embellishments that Round Peak 
banjo is known for. Questions welcomed. Bring a recording device. Learn 
by ear just as the old-timers did.

o

OLD-TIME GUITAR I (Karen Celia Heil)
This class, is for those with some experience who can keep their instrument 
in tune and know basic open chords, but still consider themselves beginners 
with regard to old-time. Mostly we will work with flatpick technique, however 
those that prefer thumb & finger are welcome. We’ll work on backup skills 
that support a fiddle tune or an old-time song starting with the revered 
‘boom-chuck,’ and what it takes to do it well, exploring some fun tunes as 
examples. We’ll cover ergonomics, the role of the guitar when playing with 
others, chord choices, bass runs, how to navigate a crooked tune, etc. Be open to 
trying new techniques, and challenging yourself. My goal is that you go home 
with inspiration, enthusiasm, lots of stuff to work on and that we have fun!

OLD-TIME GUITAR II A (Carl Jones)
In this class we’ll delve into the art of back-up guitar for stringband tunes 
and songs, exploring simple theory concepts to add variety, have more fun, 
and sound better. Knowing the distance between the notes of a chord makes 
“keys” and the fingerboard truly is a “playground” we can enjoy navigating. 
We’ll play in several keys and put a few new tricks up our sleeve and join 
with other classes to give our new guitar prowess a whirl. A notepad and 
recorder is always recommended.

OLD-TIME GUITAR II B (Howard Rains)
In this class, we will learn all about the big BOOM and the little chuck, 
listening for chord choices, playing bass runs, and keeping time. We will 
talk about the important, yet often overlooked, role of the guitar player in 
old-time and discuss how to assess a session so that your back-up is right 
for the jam at hand. We’ll also explore a bit of Howard’s unique approach 
to finger-picking that he learned from his dad. Most of all, we are going to 
have a great time backing-up fiddle-tunes and songs.

OLD-TIME GUITAR III (Paul Kovac)
Flatpicking. We’ll make the jump from playing chords to “Maybelle-style” 
leads, to flat-picking fiddle tunes in eighth-note style, requiring good fun-
damental right-hand rhythm, comfort with a flat pick, some knowledge 
of the fingerboard, and a good ear for melody. We’ll use a few common 
fiddle-tunes/songs to cover such topics as moving from quarter-notes to 
eighth-notes. We’ll cover pick direction and accenting (playing with a pulse), 
left-hand positions that put your fingers in the right spots, playing out of 
chord positions, using double stops to create leads, breaks and turnarounds, 
good practice habits and exercises. We’ll explore some of Doc Watson and 
Norman Blake’s iconic runs, signature licks, tags & endings. If you can play 

“Wildwood Flower,” can kind of hear fiddle-tunes in your head, and just 
need the skills to get to the next level, this is the class for you. Tuner, strap 
and recording device recommended.

MANDOLIN I (Paul Kovac)
Mandolin has been used as a rhythm/chord instrument, playing turnarounds 
and solos (think Blue Sky Boys) in singing songs, as well as an instrument for 
playing fiddle-tunes. We’ll learn good pick-hand techniques & proper pick 
direction, exploring the fingerboard with chords, double-stops and single-
note tunes. We’ll touch on playing with a pulse, tremolo, and tone while 
learning fiddle-tunes, trad. songs, kick-offs and turnarounds. The focus of 
the class will be learning skills more than building repertoire. I will gear this 
class to the level of the musicians that attend, and will be prepared to take 
you as far as you can go. Tuner, strap and recording device recommended.

MANDOLIN II (Carl Jones)
We’ll learn some favorite fiddle tunes in different keys focusing on melody 
but also working to improve our back-up. We will explore the nuances of 
pick technique aiming for better control, dynamics, sustain, and a solid 
driving pulse that makes the listener want to start dancing. We’ll also find 
different ways to accompany the same tunes utilizing the mandolin’s strong 
points and switch back and forth from melody to back-up easily to have more 
fun being creative while picking. A recording device is highly recommended.
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OLD-TIME BAND 101 (Bob Carlin)
This class is for the advanced beginner/intermediate who has little or no 
experience playing with other musicians or wants to add to their skillset. 
Some knowledge of the old-time tune- and song-repertoire would be helpful 
and class participants are welcome to bring song- and tune-books and ideas 
that they want to attempt with the ensemble(s). All instruments are welcome. 
Emphasis will be on the fun one can have when creating something bigger 
than oneself. (Class limit: 20)

OLD-TIME BAND LAB (Carol Elizabeth Jones & Tricia Spencer)
We’ll explore the ways in which thoughtful listening and playing together 
can make for not just good old-time music, but a good time in general. We 
will talk about each person’s role in the band, as well as in the music, and 
how those roles work together to make a strong band sound. (No class limit)

AUTOHARP (John Hollandsworth)
This class will provide insight into how to expand the role of the autoharp as 
a melody instrument. Drawing on tunes from the Appalachian tradition, we 
will cover both chromatic and diatonic playing, rhythm changes, syncopa-
tion, chord substitutions, playing in 3/4 and 4/4 time, arranging, alternate 
tunings, and how to interact with other instruments in a group situation. 
Students will refine their playing skills and gain a good understanding of 
clean melody playing on the autoharp. Ability to read music or tablature is 
not necessary, but handouts of tunes will be provided. Students will need an 
autoharp in good playing condition, one thumb pick, and two fingerpicks.

UKE I (Lightnin’ Wells)
This class for beginners will be playing in standard C tuning for the soprano, 
concert or tenor ukulele (GCAE). No baritone ukes, please! We will learn 
the basic chords in first position as well as some basic strumming techniques. 
The class will learn a song together which will be a simple blues song from 
the early part of the last century. The uke is fun. We will not forget that! 
(Class limit: 20)

UKE II (Lightnin’ Wells)
This class for more experienced uke players who have some knowledge of 
chords and strums and can already play a few tunes will be taught using 
the C tuning (GCAE). We will explore some second and third ukulele chord 
positions as well as sliding chords and alternate strumming patterns such as 
the triplet. The class will touch on employing the thumb on the right hand 
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11:30-1:00                                                                                           Lunch
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4:00-5:00 Potluck Sessions

5:00-6:30 Supper

6:15-7:15                                                                                      Slow Jams & Singing

7:30-?                                        Evening Events (concerts, dances, jam sessions, etc.) Student Showcase (Fri.)

and possibly playing a melody on the uke. We will learn a number of tunes 
from the American ‘Golden Age’ of the uke (1920s) and a bit of history about 
some of the great old mainland uke players. A suggested book is Treasury 
Of Ukulele Chords by Roy Sakuma, a valuable resource providing over 
800 chord diagrams in all keys. (Class limit: 20)

BASS (Kevin Kehrberg)
This class will cover intermediate principles of bass performance and accom-
paniment applicable to old-time music and related styles. Students should 
possess fundamental technical skills applicable to this music and know some 
basic scales. This includes knowing how to play in basic keys (G, D, A, and 
C) for tunes, songs, and waltzes. We will work on repertoire and discuss 
nuances of bass line construction, chord progressions, timing, and feel. If 
time permits, we will explore other techniques (slap, bowing, soloing) and 
styles of music as well.

OLD-TIME HARMONICA (Luke Richardson)
We will learn the basics of straight- and cross-harp and how each style meshes 
with old-time music. In each class we will refer to the sounds of bands like 
“The Crook Brothers” or “Dr. Humphrey Bates and His Possum Hunters” 
to inspire and guide us through this wonderful tradition. You’ll come away 
with a few tunes for the harmonica and a greater ability to follow along 
with other musicians. Please bring a ‘C’ harmonica so we can all be in tune!

TEEN GATHERING (Ellie Grace)
This is a time for Swannanoa teens to come together for music, dance, 
adventures, and games. Some activities in the past have included a young 
old-time flash mob, arranging country songs and practicing two-stepping 
for the Honky Tonk, creating new square dances, old-time-ifying pop songs, 
big group harmony singing, and a little clogging for good measure. Group 
games and escapades always abound. All proposals for fun activities will be 
considered! (Class limit: 20)

MOUNTAIN DULCIMER I (Don Pedi)
Easy and fun! This class is for absolute beginners or those interested in building 
a solid foundation for playing mountain dulcimer in old-time music. Topics 
will include dulcimer history, as well as playing techniques for developing 
the old-time sound. Traditional songs, tunes, and hymns will be taught by 
ear, but tablature will be provided. Bring a recorder.

MOUNTAIN DULCIMER II (Don Pedi)
This class for intermediate players and above will focus on playing techniques 
for old-time music on the mountain dulcimer. We will learn traditional tunes, 
songs, hymns, playing by ear, various noting techniques, different modes, 
dulcimer history, and more. The class will be taught by ear, but tablature 
will be provided. Bring a recorder.
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SHAPE NOTE SINGING (Ron Pen)
Singing from the Sacred Harp tune book (1991 edition), which features 
intoxicating harmonizations written in a unique four-shape notation of 
triangles, squares, circles, and diamonds makes learning to read music easy 
and enjoyable. We’ll also cover background historical and social context. Songs 
from other tune book traditions will be explored, including the Southern 
Harmony, Christian Harmony, and the Shenandoah Harmony. The class 
will accommodate both total beginners and veteran singers. Books will be 
available to borrow for class use. At the end of the week, members of the class 
are invited and encouraged to participate in the annual Swannanoa Singing 
with dinner on the grounds. This will be held on Saturday, July 21 from 
10:00 AM-3:00 PM at the Warren Wilson College Pavilion. (No class limit)

SOUTHERN SINGING SOLO (Alice Gerrard)
What is the “high lonesome sound”? What are embellishments or ornamen-
tation? What is “bending a note”? What is a “blue note”? Improvisation? 
What’s that all about? Where do these southern sounds come from? We will 
explore all of that and more through the vast repertoire of southern music. 
Email me at alice@alicegerrard.com if you have any questions.

A NEST OF SINGING BIRDS (Sheila Kay Adams)
During the summer and early fall months of 1916 -1918, the renowned 
English folklorist Cecil Sharp collected 231 “love songs” in Madison County 
and the majority of the singers were my relatives including my great-great 
Aunt Mary Sands (25 songs), Mrs. Ruben (Clora) Hensley (26 songs), 
and Mrs. Tom (Ona) Rice (18 songs). They were first cousins to both my 
grandmothers. We’ll tag along with Sharp and through my family stories 
we’ll “visit” with the singers and “listen” to their songs that I’ll teach in the 
same manner they were taught to me. Please join us for the other side of the 
story of Sharp’s meanderings through my part of the world! It’ll be great 
fun! (Class limit: 20)
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DAILY GOSPEL SING (Carol Elizabeth Jones)
Experience the pleasures of singing with a group, with songs from the Southern 
Gospel tradition and the harmonies that go with each song. We will sing ac-
companied and unaccompanied, and we will have lots of fun. (No class limit)

HISTORY OF OLD-TIME MUSIC (Ron Pen)
What IS old-time music? How is bluegrass different from old-time? What 
do terms such as “authenticity” and “revivalism” really mean? What are 
drop-thumb, frailing, clawhammer, two-finger styles? Where are Galax, 
Clifftop, and Mount Airy? How do you distinguish flatfooting, clogging, 
and buck dancing? What makes a crooked fiddle tune crooked? This class 
will ponder these mysteries while presenting a history and social context of 
old-time music. Focused presentations on “Bonaparte’s Retreat,” the Georgia 
Fiddle Contest of 1924, “Affrilachia,” and “Hillbilly” music will provide 
insight into the style and culture. Discussions with PowerPoint presentations, 
recordings, films, and guest presentations will nurture an overview of the 
history from the Skillet Lickers to the Onlies. (No class limit)

COUNTRY SONGBIRDS (Cliff Hale)
Like songbirds, the great country singers have signature tones and phrasing 
that make their singing style their own. They’re also masterful imitators, 
constantly integrating sounds they’ve heard from other singers as well as 
from their environment: a train whistle, a whippoorwill, a howling wolf. 
We’ll learn by listening, experimenting and singing, starting with the great 
Hank Williams. (Class limit: 20)

SOUTHERN COUNTRY DUETS (Alice Gerrard & Cliff Hale)
Start with a melody, add a harmony, and magically there’s another voice. 
We’ll learn melody first, then harmony, then work towards duets, exploring 
how to find a harmony, how to make it work with another voice and delve 
into style, blend, and other elements that contribute to the amazing diversity 
of sounds that make up southern country duet singing. We will feature mate-
rial by the Carter Family, Louvin Brothers, George and Melba, the Stanley 
Brothers, and others. You should be able to sing in tune a simple song like 
“Happy Birthday” or “Mary Had a Little Lamb.” Bring recording devices 
and ears. We will provide lyrics. Email Alice at alice@alicegerrard.com or 
Cliff at samridgebag@yahoo.com if you have any questions. (Class limit: 26)



SOUTHERN APPALACHIAN
SQUARE DANCE & DANCE CALLING (Phil Jamison)
This class, open to dancers as well as dance callers, of all levels, will focus on 
the traditional square dances of the southern Appalachian region. No prior 
experience is required. We will learn about, and dance four-couple squares 
as well as Southern big circle dances, and students will have the opportunity 
to try their hand (or voice) at calling out the dance figures. Dance callers of 
all levels will have the opportunity to expand their repertoire and receive 
feedback to improve their calling skills. We’ll have fun dancing and learning 
about the traditions of southern Appalachian square dances. (No class limit)

CLOGGING I (Ellie Grace)
Now is your chance to get “feet-on” experience in Appalachian clogging. With 
clear, step-by-step instruction and lots of good humor and encouragement 
from your teacher, you just might find yourself in awe of the exciting rhythms 
coming from your own two feet by the end of the week! (No class limit)

CLOGGING II (Ira Bernstein)
This intermediate/advanced flatfooting class will cover signature steps from 
several of the dancers featured in Talking Feet, Mike Seeger’s video docu-
mentary of solo, southern percussive dance. Featured dancers will include 
Jay Burris, L.C. King, Alga Mae Hinton, and Luther Boyd, among others. 
This is a step repertoire class. Technique will be taught only in support of 
the presented steps. (No class limit)

SpEv
T’AI CHI (Don Pedi)
Start the day with a smile with these ancient, gentle, easy to learn rejuvena-
tion exercises. Includes: T’ai Chi, Chi Kung, Standing Meditation, Eight 
Pieces of Brocade, and more. No experience necessary and no registration 
required. (No class limit)

POTLUCK SESSIONS
In addition to the regular class sessions, Potluck Sessions are offered most 
afternoons. These one-hour mini-classes give students access to the entire 
teaching staff, and provide a wide variety of class offerings to choose from. 
No advance registration is necessary.

SLOW JAMS & SINGING
After supper each night, students have the opportunity to participate in slow 
jams and singing sessions. At the slow jams, common tunes are played at a 
speed that is accessible even to beginners. The singing sessions are a chance 
to share your voice and songs.

YOUNG OLD-TIME
Teenagers have the opportunity to get together each evening after supper for 
a young-folks-only hour of music and socializing facilitated by Ben Nelson. 
The Young Old-Time band that forms at this jam session will have the op-
portunity to play for the square dance on Wednesday night! Young string 
players, singers, dancers, and non-musicians are all welcome.

EVENING DANCES
Evening dances will be held throughout the week, with plenty of chances to 
dance a variety of traditional Southern Appalachian squares and circles. 
Thursday features the long-standing weekly dance, the Old Farmers Ball.
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We offer a full-day program, taught by Melissa Hyman, for children ages 
6-12. Children must have turned 6 by July 1st to participate. No exceptions 
please. Evening childcare for ages 3-12 will be provided at no additional cost.

This summer, we’ve got an especially dreamy theme picked out: it’s all about 
DREAMS! The Swannanoa Gathering Children’s Program Dream Team 
will journey together into a world limited only by our own wild imaginations. 
We’ll make our own dreamcatchers, and learn about the Native American 
traditions and tales behind these beautiful crafts. We’ll learn about and 
even make our own surrealist art, with the wacky dreamscapes of Magritte 
and Dalí – among others – as our inspiration. We’ll explore and talk about 
what happens in our brains while we’re asleep, to create all those crazy sce-
narios we half-remember in the morning. Why did you dream about your 
teacher frying an egg while tap-dancing to Beyoncé songs and standing on 
her head?? We’ll sing, craft, play games and read stories in our classroom 
(which will be transformed into a beautiful dreamscape, of course) and even 
talk about ways to make our most fabulous dreams come true. We’ll write 
our own original songs on our Dream Theme, with the help of our talented 
and imaginative music teacher and some extra-dreamy-sounding instru-
ments. We’ll make new friends, play our favorite messy games, and dress up 
in crazy clothes. At the end of the week parents will get to hear us sing and 
see the crafts we’ve made at our big performance at the Student Showcase. 
As a special treat, we will be visited throughout the week by wandering 
musicians and artists (Gathering staff ) who will perform just for our kids. 
We will, of course, continue our beloved traditions of shaving cream hairdos, 
movie night, crazy contests and the Gathering Scavenger Hunt. Get ready 
to dream away the week with your friends at the SGCP! There is a $30 art/
craft materials fee for this class; fee is payable by cash or check to Melissa 
Hyman, the Children’s Program coordinator, on arrival.
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1. Stop and think about what classes you wish to take. Do you really want to take a class in every period? Although our ‘open format’ allows students to take as many 
classes as the schedule will allow, many students find that two or perhaps three classes give them plenty to work on, and use the free periods for practice. Remember, 
also, that class size is limited to 15 unless indicated otherwise in the course descriptions, so out of consideration for others, “take all you want, but want all you take.”
2. You may register online by visiting our website and clicking on the ‘Register’ link. This is the fastest way to register, and since many of our classes fill up in a 
relatively short period of time, we recommend this method as giving you the best chance to get into the classes you want. Online registration goes live at 5pm, EST 
on Friday, March 9.
3. If you choose to use the print registration form, find the schedule for your week printed elsewhere in this catalog.
4. Referring to the schedule to avoid time conflicts, make your class selections and write them in the spaces provided under ‘Class Choices’ on the Registration form.
5. In the event that one or more of the classes you select are full, you may select Alternate classes, again using the schedule to avoid conflicts, and write them in the ‘Alternate’ 
spaces on the form. If you list Alternates for classes that are full, we will process your registration assigning you to your Alternate choices.
6. If one or more of your class selections is full, and you wish to have no Alternates, check the box indicated and we will notify you of the situation and await your 
instructions before we process your registration.
7. Cut out or photocopy the completed form, attach your payment (please note that we can only take credit card payments online), and mail it to us at the address 
indicated. When your registration is processed, you will be notified of the amount received, any balance due, and the classes for which you are registered. Registrants 
will receive an information packet later in the spring. Classes will be assigned on a first-come, first-served basis. If you wish to make changes in your class choices, 
please notify us immediately. Once a program week begins, students may switch after the first class meeting into another open class if they find they have made an 
inappropriate choice. The add/drop period ends at 6pm on Monday of each program week. After this ‘settling-in’ period, we expect students to remain in those classes, 
and we discourage dropping in and out of classes during the week.
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Tuition is $555 per week. This includes a deposit of $100 which is required for each week’s registration. Full payment is required by June 1 to guarantee your class 
choices. After that date, your class reservations will be unconfirmed until we receive your balance. If we are holding a space for you in a class that is full, and your 
balance is unpaid after June 1, we may release that space to another student. There is no deadline for class registrations. Registrations after June 1 for any remaining 
spaces must be accompanied by full payment. Payment in US dollars only, please. No foreign checks. Some classes may require materials- or other fees as specified in 
the course descriptions and can be paid directly to the instructor upon arrival. Tuition for the Children’s Program for ages 6-12 during Traditional Song, Celtic, and 
Old-Time Weeks, is $180 per child per week (includes evening childcare), with a $25 deposit required. The Children’s Program also has an additional materials fee of 
$30 payable to the coordinator on arrival. Children must have turned 6 by July 1st to participate. No exceptions, please.
Housing is $435 per week, and includes double occupancy accommodations for six nights, supper on Sunday, three buffet-style meals a day at the Gladfelter Student 
Center, and breakfast on Saturday at the end of the week. A limited number of single rooms are available at an additional fee of $175 for a total housing fee of $610. 
The college is catered by Sodexo (828-298-1041), and low-sodium and vegetarian meals are available. Adults staying off-campus may purchase a meal ticket for $152, 
and meal tickets for children 12 and under may be purchased for $114. Meals may also be purchased individually. See the ‘Housing & Meals’ section on page 1 of this 
catalog for our policy regarding children’s housing. Some may find our hilly campus challenging, and students should give reasonable consideration to their ability to 
get around without assistance. Although we help where we can, we don’t have the resources to provide mobility assistance to all that require it. Those with special needs 
should include a detailed, written description of those needs with their registration.
As long as space permits, a non-student living outside the Asheville area may accompany an enrolled student and be housed with them in student dorms for payment 
of the $435 housing fee and an activities fee of $160, which allows admission to all events except classes. There is a $50 deposit required to register as a non-student. 
If possible, full payment with your registration is helpful and appreciated. 

of
The deposits are processing fees credited toward tuition and not student funds held in escrow, and are thus non-refundable and non-transferrable. Should an enrolled 
student need to cancel, we can refund all monies received other than the deposits, if notified four weeks before the student’s program begins. No refunds other than the 
cost of meals ($152 for adults, $114 for children) can be made for cancellations within four weeks of the student’s program week.
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The Swannanoa Gathering
Warren Wilson College 
PO Box 9000
Asheville, NC  28815-9000

Phone/Fax: 828-298-3434
Email: gathering@warren-wilson.edu
Website: www.swangathering.com

  

For information on admission to Warren Wilson College, 
contact: admit@warren-wilson.edu or 1-800-934-3536

PLEASE PRINT!

Name________________________________________________ Sex_____

Address_______________________________________________________

City__________________ State/Prov._______ Zip/Post Code____________

Country (if outside US) __________________________________________

Primary Phone____________________  Secondary  Phone____________________ 
Email_________________________________________________________
Emergency contact (name & phone number): 
______________________________________________________________

o  I prefer future communication by email only. 
o  I will be bringing a vehicle (no motor homes please). 
o  I am eligible for a special parking permit due to mobility impairment 

NOTE: All attendees receive a list, with the home city, state and email (not phone), of 
program participants so that they might pursue friendships made at the Gathering. If 
you would prefer NOT  to be included on this list, please check this box: o 

Please initial here to indicate that you have read and understand our policy on 
Cancellations and Refunds printed on pages 2 and 56:  ___________

og

I would like to register for:

o  Traditional Song Week, July 1-7
o   Celtic Week, July 8-14
o   Old-Time Music & Dance Week, July 15-21
o   Guitar Week, July 22-28
o   Contemporary Folk Week, July 22-28
o   Fiddle Week, July 29-August 4
o   Mando & Banjo Week, July 29-August 4
o   I am a non-student accompanying the following registered student: 
(student’s name)__________________________________________

CLASS CHOICES: 
Period 1.______________________________________________________
Period 2.______________________________________________________
Period 3.______________________________________________________
Period 4 .(if applicable) ___________________________________________
o  No Alternates. Please notify me of full classes before processing my 
registration.

ALTERNATES:
Period 1.______________________________________________________
Period 2.______________________________________________________
Period 3.______________________________________________________
Period 4 .(if applicable) ___________________________________________

og

o  I will require housing/meals.    o  I will require a meal ticket only.
I prefer to room with (name): _________________________________________.
o  I prefer a single room, if available (additional fee of $175)
o  I have special medical needs (please attach description) 
 
My age: 
List age if under 21 _______    o 21-30   o 31-45   o 46-65   o over 65 
 
I am a   o smoker   o non-smoker   o early bird   o night owl   
 
I am registering (#)______ children in the Children’s Program (for ages 6-12)
(NOTE: programs for children in Traditional Song, Celtic & Old-Time weeks only)  
Children’s names & ages  _____________________________________________ 
 
I am bringing (#)________ additional children under the age of 12 not enrolled in the 
Children’s Program. 
Children’s names & ages  _____________________________________________ 
 
I’m arriving by air; sign me up for the airport shuttle at  o  noon o 3pm o 5pm 
My flight #s, arrival & departure times are: ________________________________
________________________________________________________________ 

F

Amount previously paid: (deposit, etc.)       $________ 

Tuition - $555 per week (required deposit $100):          $________ 
Housing/meals  - $435 (double occupancy, no deposit required):      $________ 
Housing/meals  - $610 (single room, no deposit required):      $________ 
Non-student Activity Fee - $160 per week (required deposit  $50):     $________ 
Children’s Program total - $180 per week (required deposit $25):      $________ 
Meal ticket only - $152 adult; $114 per child per week:       $________ 
Other amount for __________________________:           $________ 
Tax-free donations to The Swannanoa Gathering (see pg. 2): 

o  Doug & Darcy Orr Endowment   o  Youth Scholarship Endowment  $________

o  Greatest Needs Fund   TOTAL enclosed                $________ 
 
o   I am paying by Check (preferred) #: _________,  or Money Order.  

NOTE: We can no longer take credit card payments through the mail or by phone. If 
you wish to register with a credit card, please visit the “Register” page at our website: 
www.swangathering.com. If you have already registered and wish to make an 
additional credit card payment, contact our office at: gathering@warren-wilson.edu 

Tuition is $555 per week. Housing with meals is $435 per week. Non-students 
accompanying students pay the Housing fee and a $160 Activities Fee. The deposits 
are required for registration and are non-refundable and non-transferable. 
Full payment required by June 1 to guarantee class choices. No deadline for 
registrations. Registrations after June 1 for any remaining spaces must be accompanied 
by full payment. Children’s Program is $180 per child per week. Please make checks 
payable to: “The Swannanoa Gathering”, and mail with this form to:




